This article examines a text by the nineteenth-century Peruvian writer Margarita Práxedes Muñoz to explore how she plays with the boundaries of the emerging form of the novel to bring together scientific knowledge and experiences that do not fit normative social models of womanhood. Through an analysis of the text as autobiographical fiction and its portrayal of the figure of the ángel del hogar (angel of the house), this article argues that we need to find new ways of reading this type of text that consider how the conditions of production both create and limit the spaces that nineteenth-century women writers have for expressing their lived realities.
herself requires a revisionary process in which 'she must redefine the terms of her socialization ' (1979: 49) . It is precisely the challenges presented by negotiating authorship and socialization that make the Peruvian writer Margarita Práxedes Muñoz's (1862 Muñoz's ( -1909 women. These are narratives of non-conforming women struggling to find a voice and place within a national community they strongly identify with but, ultimately, feel they must leave when it does not allow them to occupy a self-determined space. Práxedes Muñoz's life reflects the problems of shaping non-normative subjectivities within the field of science and the larger social body, while her writing reveals the difficulties of finding a genre within which to express these realities. 2 This article explores how Práxedes Muñoz complicates and resists normative models of femininity and writing through a text that pushes the boundaries of established narrative forms in an attempt to open space for new ways of being and ideas to emerge and take shape.
One of the challenges of conducting research about Práxedes Muñoz is how few traces of her life and writing remain, especially in Lima. What is available demonstrates a life and body of work that run counter to normative social and intellectual expectations for women of her class and time. In Peru she is best known as the first woman to receive a university degree, having graduated from the Universidad Nacional Mayor de San Marcos with a where it was possible for women to study medicine. After four years as an auditing student in Santiago's School of Medicine, Práxedes Muñoz worked as an assistant in a clinic for nervous disorders in Chile and later moved to Buenos Aires to teach and work in journalism (Basadre 1969) . Her arrival in Argentina coincided with that of other non-conforming
Peruvians, such as Clorinda Matto de Turner (1852 -1909 , and former President Cáceres, who went into exile after the ultra-conservative Nicolás de Piérola seized power in Peru in 1895.
In Argentina Práxedes Muñoz was active in scientific circles where she found a community open to her ideas. From 1898 she published a short-lived journal La filosofía positivista, which disseminated Comtian ideas, while establishing an intellectual space that developed a positivist agenda for social and political change. 4 The journal addressed issues such as the separation of Church and State; freer immigration policies and the naturalization of foreigners; 'popular' education and free university tuition; and the development of telegraphic and railway connections in the outer regions of Argentina (Omar de Lucia 2009 ).
Intellectuals in Argentina embraced Práxedes Muñoz's brand of positivism and, although the journal was ephemeral, she quickly integrated into the community and became a prominent voice among radicals for national regeneration through positivism (Omar de Lucia 2009).
While Práxedes Muñoz was still living in Peru, her degree from San Marcos resulted in official academic recognition of her abilities in the field of science and served as a point of entry into the public sphere. El Perú Ilustrado announced her achievement: 'En la tarde del 24 ha dado la universidad de Lima un paso más en la senda de los progresos, confiriendo el bachillerato a la contraída e inteligente señorita Muñoz, cuya lúcida tesis sobre la unidad de la materia bajo el punto de vista químico, fuera sustentada con brillo' (El Perú Ilustrado, 25 Castellanos (1996) argues that in Lima it was women who took up and debated positivist theory in their work as opposed to its more Havana and Madrid. Lima dominated the market both in terms of production and consumption, though some novels were written and published in other cities such as
Arequipa. Half of these novels were authored by women. While many of the novels have fallen into obscurity and are no longer available, a number of them -notably those written by women -are still in print. Muñoz inserts the question of the subjectivities available to women into the debate about how to develop a modernized citizenry. As Paulina makes clear, the prevailing attitudes toward women in Peru were that they should not voice political opinions: 'nosotros las mujeres no sólo no tenemos el derecho de ser oídas por los políticos de nuestro país, sino que ni aun siquiera se nos permite emitir privadamente nuestra opinión ' (1897: 13-14) ['not only are we women not permitted to be heard by the politicians of our country but we are also not allowed to resolve this through playing with form and creating a hybrid text which she asks us to read as a novela sociológica, although she is clear that it is not simply a novel but also a public engagement with scientific theories.
If readers do as Práxedes Muñoz asks then a further question of form is raised. This relates to her presentation of the first part of the text, which can most easily be read as fiction, as a personal letter between the protagonist Paulina and her friend Estela. Just as the ropaje of the novel authorized a discourse on positivism, so the epistolary form functions to sanction a woman writing because it draws on the language and intimacy of friendship between women. As a letter the text gives the appearance of being less transgressive until readers notice the content. So just as the novel clothes a lecture on positivism, the letter also clothes socially subversive material that is presented as secondary to the science. The play with form here thus works on more than one level as what happens in the fiction and its structure is as radical as the idea of clothing scientific ideas in a novel.
The epistolary form masks the science and represents an attempt to make the content of the fiction more palatable to its audience, who include Estela, to whom the letter is addressed, This makes the letter an aspect of the text that is important in terms of both structure and content.
Bringing Paulina's interior world into the public sphere involved risking alienating an audience who were accustomed to a different type of reading experience. The apologetic tone of the opening of Paulina's letter to Estela can be interpreted as an attempt not only to pacify Estela but also to develop a conciliatory relationship with readers. This is a quality that critics of nineteenth-century women's autobiography identify as particular to this genre. 14 Winston (1980) Father Esteban creates a different type of authority from which to speak about science. He is both a man and a priest which places him in a social position of power from which he can influence readers accustomed to heeding clerical voices. This positioning deflects potential criticism away from Paulina and permits Práxedes Muñoz to enter into a debate about science and La religión de la humanidad. Second, the text's structure reflects back to the reader the fragmentary nature of Paulina's character and its conflicts. Its organization permits readers to enter into the difficulties Paulina has in redefining her subjectivity against the oligarchic norm and to react sympathetically to the conflicts that arise as a result.
The textual features identified above are ones that critics identify as particular to the genre of nineteenth-century women's autobiographies and Práxedes Muñoz's book may have more in common with this genre than with nineteenth-century Peruvian novels (Jelinek 1980; Winston 1980; As the text and the characters unfold, a series of power binaries, such as masculine/feminine, reason/emotion, science/Church and public/private, become evident and develop in relation to Paulina's education, sociability and freedom. The tensions arising between them are confusing because it is impossible to apprehend or categorize them neatly.
Their relationships to one another are never completely transparent as at times they seem to oppose one another and in other instances they appear to be the same thing. This lack of clarity reflects the author and protagonist's internal and external struggles to negotiate social structures and to be self-determining. The reading difficulties that arise serve in part to expose the mechanisms and contradictions of patriarchal social power. These become clear as Paulina attempts to negotiate the binaries of her social world in order to redefine the terms of her socialization. However it is precisely this confusion in the text that allows readers to enter the space between the act of writing, or the structuring of the novel, and the characterization of Paulina. Distinguishing between these two levels permits us to apprehend more accurate visions of the spaces Práxedes Muñoz occupied as a woman writing in the late nineteenth century and those of Paulina, who desires more education and social agency than was permitted to the ángel del hogar, but who both still operate within those parameters. The text's lack of clarity reflects the impossibility of finding a form with which to express these [EXT]Ha demostrado que nada hay más sublime, más poético, que la figura de la buena madre y excelente esposa, que terminadas las tareas domésticas, callada la bulliciosa máquina de coser y silencioso el hogar, se sienta cerca de la cuna donde duerme el fruto de su amor y al compás de la suave respiración de su pecho infantil, deja correr la pluma empapada en su santa inspiración. Ella olvida entonces las penalidades de la vida, remonta su espíritu a las remotas regiones donde habitan la Verdad y la Belleza, y cuando desciende de esa encantada mansión, vuelve a sus prosaicas tareas con el alma retemplada por la fe y el amor.
(quoted in Denegri 1996: 83-84) Page 17 of 28
[She has demonstrated that there is nothing more sublime, more poetic than the figure of the good mother and excellent wife who, once domestic tasks are completed, the noisy sewing machine has stilled, and the home is quiet, sits close to the cradle in which the fruit of her love sleeps and with the compass of the soft breathing of her child's breast, begins to write with a pen soaked in saintly inspiration. Then she forgets life's hardships as her spirit soars to the remote regions where Truth and Beauty reside, and when she comes down from that Paulina must divide herself in order to pursue the two things she loves, science and Alberto.
Although Paulina and Alberto study together and, in the beginning, their mutual love of
Page 21 of 28 scientific enquiry serves to solidify their relationship, Paulina perceives her failure in the sentimental realm to be the cause of the downfall of the affair. While Paulina imagines herself to be Alberto's intellectual inferior but emotional superior she is disillusioned to discover that his ability to express emotion is actually greater than hers (1897: 52 and 61).
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She repeatedly refers to her inability to emote at the same level as Alberto, although she also confides to Estela the power of the emotions that exist beneath her rational surface.
The result of Paulina's pursuit of reason, educational mobility and love is a character trapped between the normative expectations of masculine and feminine domains and who feels uncomfortable in both. This account can be read as an attempt to question received truths about who can be intellectual and who can be emotional. In effect Práxedes Muñoz's portrayal of Paulina works to destabilize essentializing characteristics associated with binary understandings of gender. Ultimately, Paulina leaves Lima and Peru in search of a space in which she can pursue her education, recover from her love affair and be surrounded by likeminded people. She finds this in Colombia, where she feels women are permitted to inhabit spaces not open to them in Peru. It is there that she discovers La Religión de la Humanidad in which she claims to find a way to reconcile her life with her desire to pursue knowledge.
La evolución de Paulina is Práxedes Muñoz's only ostensibly fictional text and
provides readers with fertile ground for understanding the complexities and limitations of how women could navigate the spaces between the social, scientific and literary worlds, into most of which they had tenuous entry at best. While the difficulties of this text are numerous -it can be tiresome to read, it contains narrative contradictions, it constantly escapes generic classification -this should not lead to the conclusion that it lacks in literary merit. To declare it a failure would be to overlook its strengths and the social and political work that it does. A reading of failure also means losing sight of how the conditions of production do not allow Práxedes Muñoz's lived realities to be captured in the novel form. The ways in which the text whose secular romantic ties can be dissolved, and whose relationship to the Catholic Church is not one of faith and confession. This depiction goes against the grain of the faithful, maternal figure projected by much of Lima's elite. Although her protagonist, Paulina, is not always successful in navigating these issues, Práxedes Muñoz advocates a scientific education and freedom for women as she writes and lives against the grain of the ángel del hogar. She thus engages, as Gilbert and Gubar suggest, in redefining her socialization and bringing non-normative subjectivities into print.
Notes

